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Romeo & Juliet
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JF#E WLWa  William Shakespeare Original Script
e WSy - BBCKRW - %BI%E Stephen Unwin and Michael Cronin Editors

W HHRA 2 /NI 50 4158 > 15— AT 20 4} 4 P 5 KB
Running time: approximately 2 hours and 50 minutes,
including a 20 minute interval
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To make this performance a pleasant experience for the artists and other members of the
audience, PLEASE switch off your alarm watches, MOBILE PHONES and PAGERS.

Eating and drinking, unauthorised photography and audio or video recording are forbidden
in the auditorium. Thank you for your co-operation.
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| Creative Team

Director
Stephen Unwin

Associate Director

Tim Stark

Set Designer
Sara Perks

Costume Designer
Mark Bouman

Lighting Designer
Malcolm Rippeth

Original Music
Olly Fox

Choreographer
Jane Gibson

Fight Director

Terry King

Assistant Costume Designer
Mia Flodquist

Education Workshop Leader

Kevin Rowntree

Casting Director
Sam Jones

2 i B RIFIHE Cover and Production Photographs © Stephen Vaugham
FIEAT B 7 9 1 B 38 B AE All photographs of original UK cast
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Your support and sponsorship has made possible the Festival attraction
Romeo & Juliet from the English Touring Theatre.
With grateful thanks from the Hong Kong Arts Festival.

We wish you and your guests a very enjoyable evening.
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HIEEY  Head of Production
il - E¥W  Simon Curtis
e BT Company Stage Manager
ZWHM - YAk BB  Annabel Ingram
AIFEE B Deputy Stage Manager
WL - &P Tamara Albachari
BIPIE G B Assistant Stage Manager
i - Wfy  Laura Dillon
WA EHH A & Tour Technician
SEHEF - WAHIEE  Emily Oliver
RERNREZEH  Wardrobe and Wig Manager
B - BB Susannah Thrush
% DPhotographer
W% - IRB  Stephen Vaughan
M7 BAE  Set built and painted by
HHB% TS Oxford Theatre Workshop
IRAERE  Costumes made by
Wik - IKWHEH  Sten Vollmuller
APA - HH Hilary Wili
ERR T Wigs and Hair designed by
HLZW - %%  Joanna Taylor
MegEM®]  The Wig Service
FEIIGEH  Grateful thanks to
A - HEIE Lever Fabergé
PERLFEIm - ¥ WI%E  Saratoga Trunk
L R Producer for performances in Hong Kong
W - HIEW  Barbara Matthews

' Production Team

Kl Pk Masterclass
8.2.2004 (H Sun) F“72:00 - 4:00 pm
AW ELA .0 2w F/N BN Hong Kong Arts Centre McAulay Studio

TAEH; Workshops
6-10.2.2004 #1572 B 2T RN B /M1 K 250l 45

For details, please refer to Festival Plus Booklet and Festival website
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| Cast (in order of appearance)

Benvolio

Pepe Balderrama
Tybalt

Robert Styles
Capulet

Colin McCormack
Lady Capulet
Anna Francolini
Montague
Richard Avery
Lady Montague
Ita O’Brien
Prince Escalus

Tom Marshall

Romeo
Edward Hughes

Paris

Tundé Oba

Peter

Thomas Nelstrop
Nurse

Susan Porrett
Juliet

Davies Grey
Mercutio

O T Fagbenle
Friar Laurence
Michael Cronin

Balthasar
Oliver Wood

All other parts played by members of the
company

This production of Romeo & Juliet was first
performed on the 8 September 2003 at York
Theatre Royal.
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Romeo & Juliet

Act |

Romeo, infatuated by Rosaline (whom we
never meet), goes to the party given by Lord
Capulet on Sunday evening in order to see
her. There he meets Juliet and, forgetting
Rosaline, falls in love with her.

However, the Act ends with the lovers
discovering each other’s identity. They now
have to face the fact that, as Juliet is a
Capulet and Romeo a Montague, they
belong to feuding families who would never
let them see each other.

Act i

The course of their love nevertheless moves

quickly.

That night, in the famous balcony scene,
they exchange vows, and the following
afternoon they are married secretly by Friar
Laurence.

Act il

The tragic counter-movement begins.

Romeo had not been invited to Lord
Capulet’s party, and the Capulet Tybalt is
determined not to let this intrusion pass
unpunished. In the quarrel and fight that
follows in the first scene of Act III, Romeo’s
friend Mercutio is killed by Tybalt and
Romeo avenges his friend’s death by killing
Tybalt. For this, Romeo is banished from
Verona by Prince Escalus.

— 20 minute interval —

The Friar advises Romeo to leave Verona
and live in the nearby city of Mantua until
there is an opportunity to proclaim his
marriage to Juliet publicly. So, after
spending Monday night with Juliet, Romeo
leaves. Juliet’s parents mistake her sorrow
at Romeo’s leaving for grief of her dead
cousin, Tybalt, and think to overcome it
by insisting that on the next Thursday she
should marry her suitor, Count Paris. This
Juliet refuses to do, and her father threatens
never to see her again if she persists in this
disobedience.

Act IV

At the beginning of the Act, Juliet seeks the
advice of Friar Laurence. He suggests that
the night before her marriage she should
take a potion which will make her appear
dead on her wedding morning. She would
then be placed in the family vault, from
which he and Romeo could rescue her when
she awakens.

Juliet agrees to the plan, and so submits to
her father who, overjoyed at this change of
heart, brings the wedding day forward one
day to Wednesday. The Friar meanwhile
writes to Romeo to tell him of the scheme
and bids him return from Mantua.

However, this letter is never delivered.
Instead, Romeo is told by his servant that
Juliet is really dead and on hearing the news,
Romeo returns to the Capulet vault, where
Juliet lies, to poison himself. When Juliet
wakes up in the vault, and sees Romeo’s

body, she stabs herself in her grief.

The deaths of both their heirs, explained
by Friar Laurence in a summary of the plot,
reconcile the Capulet and Montague
families.

Page 13 2= | Synopsis
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William Shakespeare (1564-1616)

"] :,; William Shakespeare was born
on the 23 April 1564, in
Stratford-upon-Avon. In 1582
he married Anne Hathaway
and by 1588 he had moved to
London, attaining success as an
actor and playwright. In 1594
he became a charter member
of a group of actors known as
the Lord Chamberlain’s Men,
later changing their name to the King’s Men
when they won the sponsorship of King James I.
By 1596 Shakespeare was recognised as the
leading London playwright and at the age of 35
he invested money in the Globe Theatre, where
he was also a member of the acting troupe.
Shakespeare retired from London life around

1612 and died at Stratford in 1616.

Shakespeare wrote almost no original plots and
Romeo and Juliet, considered one of his lyrical
masterpieces, written around 1595 is based on
an old Italian tale by Arthur Brooke, 7he Tragical
History of Romeus and Juliet.

At the time Italian cities were infamous for their
long-lasting and deadly feuds between prominent
families. Elizabeth I, like most absolute
monarchs, abhorred duelling and feuding and
tried to suppress it. Shakespeare’s Romeo and
Juliet is in part his contribution to her “just say
no” campaign against such conflicts.

Page 15 £/ 1A | Biography
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Breathing New Life into

a Familiar Tale

Stephen Unwin, artistic director of English Touring
Theatre, is a fan of Baz Luhrmann’s Romeo + Juliet.
“When | heard an 11-year-old girl the other day saying
it was her favourite film”, he says, “and there she is
listening to Shakespeare on video every day, | thought,
well, that’s a step in the right direction.”

By Brian Logan

Is it possible to stage a fresh, surprising
Romeo and Juliet? It was the most over-
familiar of all Shakespeare plays, even
before Baz Luhrmann made his dazzling
film, which seemed to challenge theatre
directors: make it as sexy as this! Stephen
Unwin, artistic director of English
Touring Theatre (ETT), is a fan of the
movie. “When I heard an 11-year-old girl
the other day saying it was her favourite
film”, he says, “and there she is listening
to Shakespeare on video every day, I
thought, well, that’s a step in the right
direction.”

But making the classics fresh is Unwin’s
stock-in-trade. His theory of doing
Shakespeare is based on a very simple
premise. “In Elizabethan theatre, they did
these plays incredibly fast. There are reports
of performances of Hamlet that took only
two-and-a-half hours. That’s to do with a
style of acting which is fast and not
indulgent and speaks the speech ‘trippingly
on the tongue’, as Hamlet puts it.” That’s
the style Unwin’s ETT aims for.

To achieve it, Unwin pares back the
production to its essentials. “I say to my
designer, no scene change must last more
than two seconds.” Even Shakespeare isn't
spared. “These plays are written 400 years
ago”, says Unwin, “and there are inevitably
passages that are simply incomprehensible.
So you have to cut.” There’s nothing
disrespectful about this. Unwin’s passionate
belief is that “what you're doing is giving
an audience a chance to actually hear,
freshly and clearly, the stuff that they will
understand.”

This gets to the nub of Unwin’s philosophy.
He believes that Shakespeare can be, and
should be, enjoyed by as broad an audience
as possible. ETT, as the name suggests,
takes Shakespeare and the classics way
beyond a metropolitan audience — to parts
of England and the world where the usual
assumptions break down.

Correspondingly, Unwin isn't giving Romeo
and Juliet a tricksy makeover. He wouldn’t
do anything, he says, to intrude between the



audience and the play. Inspired by the films
of Visconti, Unwin settled for postwar Italy.
It was a time, he says, of appropriately volatile
social change and intergenerational agitation.
But “I don’t want to write an essay about
1940s Italy”, he says. “It’s about the play.”

“With Romeo and Juliet”, says Unwin, “it’s
important that you have a social world that’s
realistic — with real people, real servants,
the whole class range in that play. And that
you then understand that this jewel of
romantic love is set in the mud of a realistic,
compromised political world. If you catch
both of those qualities — the high romance
and the tough realism — I think you get
close to a very powerful, very beautiful

tragedy. ”

I¢’s a holistic approach to the play, which
Unwin believes can pre-empt the traditional
charge against Romeo and Juliet, which is
that ic’s childish.

3
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“The grown-up audience needs to see this
pretty thing called romantic young love
through adults’ eyes. Because the play
reminds us that young love is very
beautiful but that it lasts the blink of
an eye.”

“Thats part of why Romeo and Juliet is a
tragedy, because romantic love doesn't last
forever. And that’s part of the play’s
shrewdness and toughness. The older
people in the play, and the working class
characters — indeed the whole social world
of the play — bring a relativity to it, which
makes it interesting. And which makes an
adult audience go, ‘that’s very, very
beautiful, but by God it goes, doesn’t it?’
That feeling we all have — well, T certainly
do — of, ‘gosh I remember those feelings,
but don’t they seem a long time ago?””

The full version of this article first appeared
in FestMag 2003
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Stephen Unwin talks about
the English Touring Theatre

English Touring Theatre was set up 10
years ago with the aim of bringing quality
theatre to as many people as possible
throughout the UK. In our first 10 years
we have toured over 30 productions, and
gained a reputation for work which is
carefully conceived, true to the play and
respects its audience. We have won 18
major awards, taken 11 productions into
London, and worked with some of the
most talented and respected artists in
Britain.

Most of our work has been classical revivals.
Our successes include Alan Cumming’s
Hamler, Kelly Hunter in As You Like It, our
award winning production of Hedda Gabler
with Alexandra Gilbreath, both parts of
Shakespeare’s Henry IV, Timothy West and
Emma Cunniffe in The Master Builder,

Diana Quick and Daniel Evans in Ghosts
and Timothy West in King Lear, which was
a tremendous hit at The Old Vie. We
enjoyed considerable success with the world
premieres of Jonathan Harvey’s Rupert Street
Lonely Hearts Club and Hushabye Mountain,
and our production of Peter Gill's award
winning The York Realist enjoyed a sold out
run at the Royal Court and transferred to
the West End.

At the heart of everything we do is the
passionately held belief that quality theatre
does not have to be elitist, and that people
everywhere expect and deserve the best. We
are committed to making our work as
accessible as possible, and this is why in
addition to the work on stage we also
provide a first class Education Programme
to accompany our tours.
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222 - ¥ 3%l Richard Avery

Ed-rn Montague

B - (R E B (momfoth B RIBE) 5 (B4 - (K=
)~ R o AP B S0 B 5 i 1 7)) DA e CBERRD (00 HUER RN M)
(fR) ~ B/ - (HEJCE) MR 2 %) (Z8 7 e 21l )
Be) 5 CNEBIE - RO IS 52 ) (A e BB

B (EFZEE) - GEF) - CUHTEM - Wi - &3 - G
ERED - G -~ EEHEN - (BRER) - Ongd) - Grfl# 5
)~ GERD

Theatre: The King and I at the London Palladium; Edward II, Richard I11,
Troilus and Cressida and Conversations for the Royal Shakespeare Company;
Translations, The Bear/The Proposal, The Fireraisers and A Midsummer Night's

Dream at Chichester Festival Theatre; Small Poppies, Julius Caesar and
Macbeth at the Young Vic.

Television: The Return of the Native, The Bill, Emmerdale, Back-up, Kinsey,
Plotlands, Knockback, Minder, Own Goal, Coronation Street, Hollyoaks and
Suspicion.

Ebtt - B+ 3 Pepe Balderrama
F K Benvolio
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Theatre: The Owl and the Pussycat for Couch Potato Productions at the
Lamproom Theatre, Barnsley; Macbeth and Hamlet at the Bloomsbury
Theatre; Odd Couple for National Youth Theatre at the Arts Theatre;
Oedipus the King for National Youth Theatre at the Bloomsbury Theatre.
Pepe also took part in the William Poel Festival 2002 at Shakespeare’s
Globe.

Television: The Vice.
Film: Extracts of a Love Affair.
Radio: We Are Water.
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For ETT: King Lear, Ghosts, Loves Labour’s Lost, The Cherry Orchard, The
Master Builder, Don Juan and The Taming of the Shrew.

Theatre: An Empty Desk at Royal Court; Hamlet and Gloo Joo at the Young
Vic; The Prisoner of Zenda, Richard 11, Henry IV Parts I and 11, Henry V,
Henry VI, Richard III, Coriolanus and The Winter’s Tale for the English
Shakespeare Company; A/l My Sons for Oxford Stage Company.

Television: Fawlty Towers, Marie Curie, Grange Hill, Midnight at the Starlight,
Invasion, Tiny Revolution, Poirot: The Mysterious Affair at Styles, Tom Jones
and The Mayor of Casterbridge.

Film: Jesus of Nazareth, Hopscotch, The Hour of the Pig, For My Baby,
Jeremiah, RKO 281 and The Discovery of Heaven.

Playwright and others: He has written Stealing the Fire and No Final Truth
for television and his first novel Against the Day was short-listed for the
Angus Book Award.
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Theatre: Fallour at the Royal Court; A Christmas Carol at the Lyric Theatre
Hammersmith; Ragamuffin for UK Arts International; Aladdin and My

Mister Right at the Theatre Royal Stratford East and Les Blancs at the Royal
Exchange Theatre, Manchester.

Television: As If; 420 Seconds of Love and EastEnders.
Film: Poppies.
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Z - SEBEITE LY Anna Francolini
RATFH RN Lady Capuler

B3 - CGRAT R GERAHERIRD) 5 (BCEEH) (mBERERIb) 5
(AR BEB B (M 35 s 5 TR Be) ;<‘%%‘$JE’J$§%>> CLREIR
BE) 5 COREEAYBRBE) M (AR CEEARERIE) 5 CREHT) (A&BCH]
B KRR 2 %) (FRURE) %@%ﬁnﬁaﬂ>&<ﬁ%ﬁ@faﬂ*
B (2R B FRIBE)

B CEEEEA S - R - (EIHR- TR - (AT
B - G (B3~ (FIFRHBRIBE) ~ (2R 3#)

Theatre: The Ballad of Little Jo at the Bridewell Theatre; Things You
Shouldn't Say Past Midnight at the Soho Theatre; Daisy Pulls It Off at the
Lyric Theatre Hammersmith; Mahler’s Conversion at the Aldwych Theatre;
Merrily We Roll Along and Company at the Donmar Warchouse; 7he
Tempest for A&BC Theatre Company; A Midsummer Night's Dream for
Oxford Stage Company; Almost Like Being in Love and Metropolis Kabaret
at the National Theatre.

Television: Down to Earth, This is Dom Joly, Jonathan Creek and Company.
Film: The Barn, The Final Curtain, Topsy Turvy and Z.

B #4158 Davies Grey
KBEZE Julier
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Trained at E15 Acting School.

Theatre: Romeo and Juliet with the Black Cat Theatre Company.

As workshop leader: drama workshops in England and overseas. Helped
to devise and facilitate workshops for this production of Romeo and Juliet.
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Theatre: The Little Foxes for the Donmar Warehouse; Finding the Sun for
the National Theatre; Candida for the Stephen Joseph, Scarborough; "Tis
Pity Shes a Whore for the Young Vic and Les Liaisons Dangereuses on tour.

Television: Queen of Swords and David Copperfield.

=15 E&8F Tom Marshall
HEZE W 2y BF Prince Escalus

B35 AR AR - CUSRR) ~ (B ~ CRAR M) B CPRAF B
e (REBZEBIBE) 5 GraZEa) - CRaa - AR KR (RKE
Be) ~ KB ) ~ A ~ BRBEAE 8D ~ (URi % & A T2 R i)
(ffi 257G 1)

A GRS ~ CMERZPTHE) ~ ORFFR &) ~ (it F 5D ~ (R A
KR - (HHAFR) - (REHEEH) - CEB) - (FLUHD)

B (A ENEF) - QREG LR ~ (BERTE) - (T2 ) I (CEA
B

Theatre: Tales from the Vienna Woods, Edmond, Luther, Antigone and Venice
Preserved at the National Theatre; Bond Season and Karate Billy Comes

Home at the Royal Court; Mandrake, Snap, Passion Of Dracula and When
Did You Last See Your Trousers? in the West End.

Television: Upstairs, Downstairs, Please Sir, Doctor At Large, World's End,
Juliet Bravo, Blind Justice, Paradise Club, The Biz and Dream Team.

Film: Oh! What A Lovely War, Theres A Girl In My Soup, Revenge, Killers
Moon and Feast Of July.
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Theatre: Many productions for the Royal Shakespeare Company including
Macbeth, The Tempest, Restoration, A Clockwork Orange, Goodnight Childyen
Everywhere and The Taming of the Shrew; Road, Shirley, Women Beware

Women and Three Birds Alighting on a Field for the Royal Court; Breaking
the Code in the West End and A Doll’s House in Ipswich.

Television: Inspector Morse, Between the Lines, The Knock, A Touch of Frost
and Spender.

Film: The Young Visitors, Murder East Murder West and Let Him Have Iz.
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Trained at Rose Bruford College.

Theatre: Goodbye Gilbers Harding at New Vic Workshop.

Television: Arrows of Desire.
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Theatre: Pantheon of the Gods at the Young Vic; Covert Operations for AKT
Theatre Company; Amen Corner at the Tricycle Theatre and the
Nottingham Playhouse; Sounds in Session at the Nottingham Playhouse;
The Tempest at the King’s Head Theatre and When Two Shifis Meet at the
Birmingham Repertory Theatre.

Television: Doctors, The Bill, Queen of Swords, Casualty, Thief Takers,
Melissa, Beyond Fear, Bad Boys and Black and Blue.

Film: Brown Sugar, Where Have the Good Men Gone and Widow Maker.
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For ETT: King Lear.

Theatre: The Three Birds at the Gate Theatre; 100 at Arcola; The Trojan
Women at the Everyman Theatre, Cheltenham; The Last Apache Reunion
for Show of Strength; A Midsummer Nights Dream at the Redgrave Theatre,
Bristol; Massa at the Bridewell Theatre; Too Clever By Half at the New Vic
Theatre, Bristol and Chinese Whispers at Canal Café Theatre.

Television: The Murder Game, 40, Doctors, 999, 2point4 Children, The
House of Elliot, Drop the Dead Donkey and Gawain and The Green Knight.
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Theatre: Present Laughter and Hay Fever on tour; London Cuckolds and
Mother’s Day at the Royal Court; Tale of Two Cities and David Copperfield
for the Greenwich Theatre and many productions at the Royal Shakespeare
Company including Macheth and The Art of Success, and many productions
at the National Theatre including A Month in the Country and Much Ado
About Nothing.

Television: Foyles War, Midsomer Murders: Death and Dreams, Poirot: The
Third Floor Flat, Upstairs, Downstairs and Grange Hill.

Film: A Private Function, Sir Henry at Rawlinson End and One of Our
Dinosaurs is Missing.
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For ETT: King Lear.

Theatre: Party Time at the Battersea Arts Centre; Original Sin at the Crucible
Theatre, Sheffield; A Patriot for Me; The Wind in the Willows; Crime of the
Century and A Christmas Carol at the Birmingham Repertory Theatre; A
Midsummer Nights Dream, Twelfth Night and The Swaggerer at the Open
Air Theatre, Regent’s Park.

Television: EastEnders, Bugs, Trouble Makers and Crocodile Snap.
Film: 7o Kill a King and Hamlet.
Radio: fim Davis.
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Trained at Royal Welsh College of Music and Drama.

Theatre: Speakeasy at the Sherman Theatre; Hamlet at Margam Park; Ram
in Fuccecio, ltaly; The Merlyn at Buckingham Palace, Northcott Theatre,

Exeter and the Minack Theatre, Cornwall and Mystery Bouffe at the
Millennium Dome.
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Stephen Unwin

Director and co-editor

Founding Artistic Director English Touring
Theatre 1993.

For ETT: John Gabriel Borkman, King Lear

Ghosts, Loves Labour’s Lost, The Cherry Orchard,

The Master Builder, Don Juan, The Taming of
the Shrew, A Difficult Age, The Seagull, Henry
1V Parss I and 11, Hedda Gabler, The School for
Wives, As You Like It, The Beaux’ Stratagem, A

Doll's House, Hamlet and A Midsummer Night's
Dream.

Theatre: The Lottery of Love, Torquato Tasso and
A Yorkshire Tragedy at the Cottesloe for the
National Theatre Studio as Resident Director;
The Long Way Round for the National Theatre;
Karate Billy Comes Home; British premieres of
Man to Man and The Conquest of the South Pole
for the Royal Court and many productions for
the Traverse Theatre, Edinburgh.

Theatre in Europe: Measure for Measure and The
Comedy of Errors, Graz; The Broken Jug, Antwerp
and Macbeth, Bochum and Neuss.

Opera: Productions for the Almeida Music
Festival, Radio Three, Opera 80, English
National Opera and Garsington Opera.

Writing: A Pocket Guide to Shakespeare’s Plays, A
Pocket Guide to Twentieth Century Drama and
So you want to be a Theatre Director?

Stephen was Joint Winner of the Sam
Wanamaker Award 2003.

Page 37 /A | Biographies



Page 38 EF/4A | Biographies

<
e
SR (AR50 PR
*) (FlE )

AR5 - ORPEER %ZET«EJFU@%
) 5 CERE) ( E%I%FIMIVFE
(o) (¥ HLFRARIRIBL) 5 <<§k’ﬁ]\%>>£@<<1r
& 1) %ﬁ%%&u s (AT 33E) (1w vy
) 5 M) (5 EE) S At By 2 R
FRE [ oS | 00 B 978 A R AL P R o

BT 28R F R (5 BB o 7 - R
TATEIER ~ R MR B A AL -

=

/ﬁ?&‘:

-

e [ 4 A ]
(B3R A 3w

AR RN ZR K BT AR 28 4 36 )
(BRI ISR 5 GRERCHE L) R w i
F5) 5 ORMEE IR (fi B2 4 somlbe)
GEMALBLE 55) (W 58 L@ RIbe) 5 ey

CRAF e #) A € g £)

B R0 CITE R R G5 RIZER 5 Mg
(EARFE AT L) 5 (HIUE 5 (FiRT

IBIBE) A AT 5e BLOR 220 5 CRF) (BAK
EAATOR BT (B A R o GRRD (7
SCAETE) e P ag -+ 46) (S A A I 22 s %)
HETE A - SUIR MBI B AE - S

S AL SR AT (i BT FE U 2 R B
(MPERZE))

Tim Stark

Associate Director

For ETT: The Boy Who Fell into the Book and
King Lear (Assistant Director).

Theatre: includes Raffs and Dreams for the Royal
Exchange, Lear for the National Theatre Studio,
Heads at the Bridewell Theatre, Bombing People
and Signing Off at Jermyn St Theatre and Dealt
With at the Chelsea Centre, co-direction of Le
Pub and several other productions as Assistant
Director for the National Theatre
Transformations Season. He assisted on Push
Up at the Royal Court and has worked as an

actor on stage, film and television.

Sara Perks
Set Designer

For ETT: as Associate Designer: John Gabriel
Borkman and King Lear.

Theatre: includes Caucasian Chalk Circle and
Private Lives in Colchester; Romeo and Juliet in
Exeter; Aeroplane Bones at the Bristol Old Vig;
Frankie & Tommy at the Lyric Theatre
Hammersmith; Union Street and The Lost
Domain at Plymouth; Gringos at the Battersea
Arts Centre; The Old Curiosity Shop at the
Southwark Playhouse and Saucy Jack and the
Space Vixens. Design Assistant for Carmen at
Glyndebourne; Rigoletto at Covent Garden and
Alcina for the English National Opera.

Awards: The John Elvery Theatre Design Award
and a BBC Vision Design Award for 4
Midsummer Night's Dream at the Redgrave
Theatre, Bristol.
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Mark Bouman

Costume Designer

For ETT: John Gabriel Borkman, King Lear,
Love’s Labour’s Lost and many productions as
Associate Designer.

Theatre: as associate designer for Anything Goes
at the National Theatre; Mrs Warren's Profession
at the Strand Theatre and Lady Windermeres Fan
at the Theatre Royal Haymarket.

Opera: includes Idomeneo at Glyndebourne;
Don Giovanni and Le Nozze di Figaro at
Garsington; Manon Lescaut, Il Trittico and 1/
Giasone at Spoleto Festival, US and 7osca,
Carmen and La Boheme at Holland Park.

Television: The Lenny Henry Show; Comic Relief;
Mike and Angelo and Potamus Park.

Malcolm Rippeth
Lighting Designer

For ETT: John Gabriel Borkman.

Theatre: includes Off Camera at the West
Yorkshire Playhouse; Cinzano, Smirnova’s
Birthday, The Snow Queen, Noir and The Tiger’s
Bride; Pandora’s Box for Northern Stage; Bintou
at Arcola; Abyssinia for Tiata Fahodzi; Tear from
a Glass Eye for the Gate Theatre and the National
Theatre Studio; Billion Seconds for Strathcona
Theatre Company; several productions at the
Pleasance Theatre, Edinburgh; Me/ and Sue-Back
to our Roots on tour; The Woolgatherer at the
Battersea Arts Centre and Cooking with Elvis for
Live Theatre.

Dance: The Ball for Ballet Lorent.

Opera: Who put Bella in the Wych Elm and
Infinito Nero for the Almeida Opera.
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Olly Fox
Original Music

For ETT: King Lear, The Caretaker and The
Taming of the Shrew.

Theatre: Eat Eat and See-Saw for Quarantine;

News From The Seventh Floor for Wilson &

Wilson Company; Secret Heart, The Way of the
World, Elizas House and Two Clouds Over Eden

for the Royal Exchange; Lockerbie 103 and Cold
for the Ashton Group; Where Do We Live and Mr
Kolpert at the Royal Court; several productions

at Salisbury Playhouse; The Good Woman of
Setzuan at the National Theatre; The Three Birds
at the Gate Theatre; Lifegame for Improbable and

scores for many other theatre companies.

Radio: Shirley; Millport and Through the Looking
Glass.

Television: The Royal Collection for the BBC.

Jane Gibson
Choreographer

Theatre: Head of Movement at the National
Theatre: Yerma, Fuente Ovejuna, Hamlet, Ghetto,
Peer Gynt, The Crucible, Richard III, The Wind
in the Willows, Pygmalion, The Recruiting Officer,
The Rise and Fall of Little Voice, A Midsummer
Night's Dream, Macbeth, Arcadia, Sweeney Todd,
Broken Glass, E| Cid, The Merry Wives of Windsor
and Peter Pan. Many productions for Cheek by
Jowl; The Shaugraun for the Abbey Theatre,
Dublin and many for the Royal Shakespeare
Company. Productions co-directed with Sue
Lefton include Lark Rise in Leicester and Nana

at the Almeida Theatre.

Opera: Productions for the Royal Opera House,
English National Opera, Welsh National Opera
and Glyndebourne.

Film / Television: Scarlett, Dracula, Pride and
Prejudice, Sense and Sensibility, Firelight, Cousin
Bette, Mansfield Park, Great Expectations and

Wives and Daughters.
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Terry King
Fight Director

For ETT: King Lear, Macbeth, As You Like It
and Hamlet.

Theatre: many productions for the Royal
Shakespeare Company including Troilus and
Cressida, Romeo and Juliet, Cymbeline, Pericles,
Coriolanus, Henry V, Hamlet, The White Devil,
Bite of the Night, As You Like It, Macbeth and
The Jacobean Season; and many productions at
the National Theatre including Fool for Love,
The Murderers, Scenes from the Big Picture,
Othello, The Duchess of Malfi, The Homecoming,
Jerry Springer: The Opera, Elminas Kitchen and
Edmond; Our Countrys Good, The Recruiting
Officer, The Queen and I and King Lear. Many
productions at the Royal Court and the Donmar
Warchouse, Lysistrata at the Old Vic; On an
Average Day at the Comedy Theatre and
Peribanez at the Young Vic.

Opera / Musicals: Porgy and Bess, Othello,
Carmen, Jesus Christ Superstar, Oliver, Saturday
Night Fever, West Side Story, Chitty Chitty Bang
Bang and Our House.

Mia Flodquist

Assistant Costume Designer

For ETT: John Gabriel Borkman.

Theatre: End of Sentence, Natural Inclinations
and Roaring Girl at the Finborough Theatre;
Comedy of Errors, Green Parakeet, The Taming of
the Shrew at the Webber Douglas Academy;
Crossing at the Riverside Studios; Blood Royals
and The Lie at the King’s Head Theatre; Johnson
in Love and Swollen Tongues at the Battersea Arts
Centre.

Opera: The Marriage of Figaro at the Lyric
Theatre Hammersmith; Don Carlos for Stowe
Opera and Kantan and Damask Drum at ADC
Theatre, Cambridge.
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